
Søren Berner Selected Documentation 

Søren Berner’s work moves between art, sociology, and philosophy. 

He uses different media and participatory formats to explore how social 
structures shape the way we live and interact. Much of his practice is about 
questioning routines and systems we usually take for granted — the quiet rules 
that organize our daily lives. 

In recent years, he has focused on projects dealing with sustainability, privacy, 
and the fragile balance between care and control. Lately, he has been 
interested in group behaviour, activism, and the ways personal information 
becomes a form of currency. This selection brings together some of these 
works and the questions that continue to drive them.

Søren Berner Erlandsen
Born in Odense, Denmark. Finished with a degree at the Rietveld Academy of Fine Arts in 
Amsterdam. Lives and works  in Zürich, Switzerland.

*Together with Rasmus Bergmann he has founded the artist group MANNNER



Order at the Bar 
Participatory Performance, 
Cabaret Voltaire, Zürich 2017
‘Order at the Bar‘ is staged as a regular bar.

‚Order at the Bar’ challenges the idea of what it means to order something. It is well 
known that the workers of a capitalist society do not get the full benefit of the work 
they do; that they do not receive the salary which reflects the real value of their work. 

At the same time, the capitalist system is based on consumers receiving the services 
they pay for when they order something.  ‚Order at the Bar‘ puts the basic principles of 
capitalism into debate by turning these principles upside down: here it is the consu-
mers who do not get (the drink) they (think they) order, all the while the workers insist 
on getting money for something, which is generally not considered a real benefit. 

When a customer orders a drink the bartender listens very attentively and receives the 
payment. Without serving anything the bartender directs her attention to the next 
customer ready to order drinks.

If a customer complains that she has not got what she ordered the bartender answers 
‚I’m very sorry. I only take orders’. If the customer continues to complain, the bartender 
forwards her to the bar managers’ table. ‚You’ll need to contact the bar managers who 
are here to help you’.

If a customer approach the bar managers, they listen very interested to the complaint 
before asking what she‘d expected. The bar managers insist that she has received the 
promised service, namely; the opportunity to place an order of a drink to a very fo-
cused bartender. The bar managers end the dialogue by forwarding the customer to 
the bar’s evaluation station where the customer has the opportunity to give her opini-
on by pushing one of four coloured buttons.

The feedback terminal is inspired by terminals like the ‘HappyOrNot’ terminal used in 
e.g. IKEA without the smileys but instead with seamingly random colors. If the custo-
mer questions whether data are collected or not the service assistant evasively ans-
wers ‘I can assure you that your evaluation will be used to improve our services, and
that your data will be treated with the highest respect’.
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Return to Sender
Repost
Participatory Performance/Choeography, by 4�ren #erner 
Dimensions variable Helmhaus .useum,  

"Xard /ominee 2019

Repost turns an everyday routine into a quiet performance.
Postal workers act as unwitting performers within a choreographed system: during 
the exhibition, the museum (Helmhaus) collects all its incoming mail each day and, 
every evening, returns it—still unopened—into a public mailbox.

Over several weeks, all correspondence becomes trapped in a continuous loop. The 
postal workers gradually turn into performers, and with each passing day, Repost 
grows heavier.



Not Alone
Participatory Performance 

Cabaret Voltaire, 2019

The performance deals with the fact that personal information has become a commo-
dity in the digitized surveillance society.

At the entrance, visitors are presented with a very long set of rules (license 
agreement) - so long that no one is likely to read through it completely - but in order 
to access the Museum they must accept the agreement.

Among the myriad of standard rules derived from standard regulations, it is apparent 
that the visitor accepts that video and audio are recorded and that these may be 
trans-mitted live elsewhere at the exhibition site. The rules reflect various ‚user 
agreements‘ that most people today accept before and often without reading, for 
example when downloading a new app on the phone.

A hidden camera films the toilets and transmits the footage to the space at the 
exhibi-tion site where visitors are offered a ‚private experience‘ alone without further 
expla-nation. In the room, there is a screen and headphones that allow visitors to 
keep an eye on what‘s going on in the toilet. What the visitor does not know (but at 
the entrance (in the user agreement) has been informed of the possibility of ) is that 
her/his private experience of others‘ private (toilet) experiences is transmitted live to 
another place at the exhibition site.

At the same time, selected visitors are recruited for a brief interview on ‚participation 
opportunities in contemporary art‘ under the pretext that the exhibition site is under-
going a major study. Participants are guaranteed - as is common practice in this kind 
of research - anonymity, but are not informed that the interviews are live-transmitted 
to the toilets from which video is live-transmitted to the private room at the same 
time.The work questions when, if at all, one is alone in a digitalized world, where it 
has become commonplace to waive one‘s rights without knowing what this actually 
entails. In ‚Not alone‘ you are not alone in the toilet alone. You are also not alone 
when you physically look at someone else‘s „alone time“ in the toilet. And even when 
you are interviewed anonymously, you are not alone. There is always someone who 
can look around, some who sees you, someone who hears you, while as a visitor you 
unknowin-gly are in the middle of creating the work.

Not Alone
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From N to F 
Helmhaus, Zürich, 2018
Refaire Le Monde

From N to F was developed by Søren Berner as a project within Club La Fa Fa.

While the N-status in the Swiss asylum system is marked by legal uncertainty and a lack of 
perspective, the F-status stands for temporary admission — and therefore greater rights, 
safety, and the possibility of a more stable future.

The association “From N to F” pays for asylum seekers to obtain an F-permit — entirely 
through legal means. Through membership contributions, we finance apprenticeships for 
asylum seekers who wish to gain a foothold in the Swiss job market, in small businesses 
that could not otherwise afford to take on apprentices. With the offer of an 
apprenticeship, asylum seekers automatically receive an F-permit.

How does this sponsorship work in practice?
Masud, a young man from Syria, has been waiting for two years for the outcome of his 
asylum process. Beyond hoping for a positive decision, he also wishes for meaningful work 
where he can apply his manual skills. Despite good German language skills, he cannot 
find an apprenticeship because his future residence in Switzerland remains uncertain.

Hanna, who runs a small carpentry workshop called Waldraub, would love to train a 
young person. Although she holds a teaching qualification, the costs involved in offering 
an apprenticeship exceed her small business’s financial capacity.

The association From N to F brings Masud and Hanna together and covers Masud’s wage 
through membership fees. In this way, Masud gains both professional training and F-
status, while Waldraub receives a motivated apprentice — without additional costs.

Søren Berner

Von N Nach F
Collaborative Project
Dimensions Variable
Helmhaus, Zürich 2018



Freenactment
Participatory performance
„Leap into the void“ by Yves Klein
Madhouse, Helsinki 2014
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Silent City
Silent City (2015) – Participatory Performance

Ohne Rast – An art project about the driven and the displaced in the City of Zug

Participatory performance and exhibition in the City of Zug, Switzerland, 2015
Part of the permanent exhibition of the City of Zug

“In Lake Zug, the driven and the displaced meet – refugees and residents, as well as 
visitors of the city. Both sit in the same boat: the displaced row the driven.”

Migrants rows simple, hand-built boats on Lake Zug, inviting bystanders and visitors 
to join them on the water.
Following a carefully instructed choreography, the boats moves together to form the 
words “Silent City” on the surface of the lake, using the water itself as the medium for 
the message.

When not in use, the boats remain by the shore as sculptural objects,
courtesy of the City of Zug.

Ruder Anweisung



Silent City
Participatory performance, steel boat, life jackets, anchor 
Dimensions Variable
An art project about the driven and the displaced in the City of Zug



Heartland Festival
Participatory performance by Søren Berner & Christian Falsnaes

#REA$H!
BREACH!, 2022, Heartland Festival
BREACH!, 2025, National Museum of Art, Copenhagen
Participatory performance by Søren Berner & Christian Falsnaes

BREACH! is a performance first developed for the Heartland Festival in Denmark. The work 
involves everyone present at the site. When BREACH begins, all commercial and 
programmed activities stop: the stages fall silent, the bars close, and the staff interrupt 
their work.

An announcement is made simultaneously at every bar and on every stage, and all 
visitors receive an SMS when the performance starts. The work becomes visible through 
the collective pause that follows.

During this time, the space changes character. Without music or service, visitors and staff 
share the same situation and physical space. The audience becomes part of the 
performance, and the event continues as an open social experiment.

The interruption lasts for a set period before the regular rhythm resumes.



Heartland Festival
Participatory performance by Søren Berner & Christian Falsnaes



BIM – Baden in Music
Kunst am Bau / Art on public buildings, 2014-2015
Technical college in Baden (Berufsfachschule BBB Baden)

A black box called Future Research System where the students would 
report/create/rap/sing/talk about their lives and future and what they hoped 
or feared for. Questionaires were prepared for the students to think about 
and to respond to.The questions facilitated a reflection on what is important 
to them and what they would like to comment on, be it their social life, work 
life, life in general and where they’re heading. But also it was a reflection on 
their relationship with the college, the teachers and the teaching in itself.

 The reasearch station was a one year long Sculpture which made visible, or 
better said audible, the hopes, fears and future phantasms of this generation



BIM – Baden in Music  
Kunst am Bau / Art on public buidlings, 2014-2015
Selected by Curator Nadja Baldini and the Art commitee of Baden.
A one year Sound studio/Radio Station – Installation at the Technical College of Baden
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The Fish
Pavillon of Reflections
Manifesta11, Zurich 2016
Participatory performance
Dimensions Variable

In this performance visitors of Manifesta11 entering the Pavillon of reflections 
are invited to part take in an alternative experience of the on-going exhibition. 
Participants are divided into smaller subgroups each given different tasks of 
incorporating the other groups. Towards the end all groups come together in 
what seems to be some sort of a spiritual ritual performed by all participants in 
the quest to come closer to an understanding of the exhibition. All participants 
are instructed to be oblivious to the presence of other non-participative visitors.



The Fish  
Pavillon of Reflections
Manifesta11, Zurich 2016
Participatory performance



No Title No Work
Participatory Performance
Cabaret Voltaire, 2017

What happens when people have to give up control and simply give in to instructions and 
orders? Christian Falsnaes and Søren Berner addresses a highly current topic as they want 
to make visible the mechanisms of following authoritarian orders that organize society but 
that we normally don’t recognize. 

This work is based upon the interaction between audience and artists and deal with ritu-
als, social dynamics and group behaviour in highly codified social fields like the art world. 
Falsnaes and Berner gives instructions to underscore the significance of individual will, 
turning the reactions of their audiences into material for their own self-reflection. Tog-
ether with the public they mirror social situations, allowing fundamental social structures 
to become visible.

For this performance nothing will be filmed, nothing will be produced and no result is 
to be expected. No Title No Work. Instead, the focus will be on individual and collective 
experience. The evening will evolve through experimentation and discussion involving 
everyone attending. Leave your inhibitions and your phones at the door. 
What happens in Cabaret Voltaire stays in Cabaret Voltaire!

Performance by Søren Berner in collaboration with Christian Falsnaes




